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QUESTION 7:  THE PICTURE OF DORIAN GRAY – CONTEXTUAL QUESTION     

 Read the extracts below and then answer the questions that follow.    

 EXTRACT A 

 

 

 

 

 'Sibyl is the only thing I care about. What is it to me where she came from?                      

From her little head to her little feet, she is absolutely and entirely divine.                         

Every night of my life I go to see her act, and every night she is more                    

marvellous.'  

 'That is the reason, I suppose, that you never dine with me now. I thought                  5       

you must have some curious romance on hand. You have; but it is not quite                      

what I expected.'  

 'My dear Harry, we either lunch or sup together every day, and I have been                           

to the Opera with you several times,' said Dorian, opening his blue eyes in                

wonder.                 10 

 'You always come dreadfully late.'  

 'Well, I can't help going to see Sibyl play,' he cried, 'even if it is only for a                      

single act.  I get hungry for her presence; and when I think of the wonderful                     

soul that is hidden away in that little ivory body, I am filled with awe.'  

 'You can dine with me to-night, Dorian, can't you?'           15 

 He shook his head. 'To-night she is Imogen,' he answered, 'and to-morrow                          

night she will be Juliet.'  

 'When is she Sibyl Vane?'  

 'Never.'  

 'I congratulate you.'               20 

 'How horrid you are! She is all the great heroines of the world in one.                              

She is more than an individual. You laugh, but I tell you she has genius.                           

I love her, and I must make her love me. You, who know all the secrets of                              

life, tell me how to charm Sibyl Vane to love me!'  

[Chapter 4]  

  

  

  

  

  

  



 

7.1  Refer to line 1: 'What is it to me where she came from?'   

 Describe Sibyl's background.       (2)  

  

7.2  Refer to line 5: 'That is the reason, I suppose, that you never dine with                                        

 me now.'  

  How is Lord Henry's reaction to Dorian's announcement typical of him?  (2)  

  

7.3  Refer to lines 8–9: 'My dear Harry, …'/'you several times'.  

 Explain what Dorian's statement implies about the lifestyle of the aristocratic 

 Victorian society of the time.        (2)  

  

7.4  Refer to lines13 -- 14: 'when I think of the wonderful soul'.  

  Explain the irony of Dorian's use of the word, 'soul' in the context of the                                

 novel.            (3)  

 

 7.5  Critically comment on Dorian's 'love' for Sibyl.                  (3)  

 

 7.6   Refer to line 20: 'I congratulate you.'  

  Comment on Lord Henry's attitude towards women by drawing on both this 

 extract and the novel as a whole.         (3)  

  

AND 

 

 

 

 

 

 

 

 

 

 

 



 

EXTRACT B  

  

7.7  Refer to line 26: 'he had seen the face of James Vane watching him.'  

  Account for the presence of James Vane at Dorian's window.   (3)  

  

 

'My dear Gladys!' cried Lord Henry.   

 …   

 'We can have in life but one great experience at best, and the secret of life is to 

reproduce that experience as often as possible.'  

 'Even when one has been wounded by it, Harry?' asked the Duchess, after a              

pause.                     5 

 'Especially when one has been wounded by it,' answered Lord Henry.  

 The Duchess turned and looked at Dorian Gray with a curious expression                      

in her eyes. 'What do you say to that, Mr Gray?' she inquired.  

Dorian hesitated for a moment. Then he threw his head back and                              

laughed.          10 

 'I always agree with Harry, Duchess.'  

 'Even when he is wrong?'  

 'Harry is never wrong. Duchess.'  

 'And does his philosophy make you happy?'  

 'I have never searched for happiness. Who wants happiness? I have searched        15                   

for pleasure.'  

 'And found it, Mr Gray?'  

 'Often. Too often.'  

 The Duchess sighed. 'I am searching for peace,' she said, 'and if I don't go and                          

dress, I shall have none this evening.'                                                                                20  

 'Let me get you some orchids, Duchess,' cried Dorian, starting to his feet, and               

walking down the conservatory.  

 ...  

 He went to his room and dressed. There was a wild recklessness of gaiety                          

in his manner as he sat at table, but now and then a thrill of terror ran through                                     

him when he remembered that, pressed against the window of the conservatory,  25        

like a white handkerchief, he had seen the face of James Vane watching him.  

[Chapter 17]  

   

  

  

 

  

  

  



7.8  Refer to lines 15 -- 18: ' I have never …'/'Often. Too often.'  

  Critically discuss how Dorian's tone reflects his attitude towards                                      

 life at this point in the novel.        (3)  

  

7.9  Using this extract as a starting point and your knowledge of the                                    

 novel as a whole, discuss the extent to which Lord Henry is                               

 responsible for Dorian's fate.        (4) 

              

            

                     [25]    
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QUESTION 7: THE PICTURE OF DORIAN GRAY – CONTEXTUAL QUESTION     

7.1  Sibyl is an actress in a shabby theatre. She is contracted to the owner                                  

 of the theatre, making her reliant on him for a meagre salary. She lives                                  

 in squalid surroundings with her mother and brother.  

  [Award 2 marks for two distinct ideas.]       (2)  

  

7.2  Lord Henry reacts in a spoilt, almost jealous manner. He feels entitled  to 

 Dorian's undivided attention. This is typical of his selfish demeanour and his 

 desire to control Dorian's life.   

  [Award 2 marks for two ideas.]        (2)  

  

7.3  Aristocratic Victorian society enjoys a life of hedonistic self-indulgence. 

 They pass their time dining out and frequenting the Opera. They                            

 fill their days with frivolous activity. This is indicative of the purposelessness                               

 of their lives.   

  [Award 2 marks for two ideas.]       (2)  

  

7.4  This statement about Sibyl's soul implies that Dorian has an intimate 

 knowledge of the person she is. This is, however, not true as he barely knows  

 her and is less concerned about who Sibyl really is than about                                                  

 her artistic performances and the characters she becomes. His lack of sensitivity

  to her soul ultimately destroys Sibyl. There is irony in Dorian's recognition                           

 of the concept of soul when he, in fact, progressively sullies his own soul.  

  Candidates might refer to it being ironic that Dorian is responsible                                           

 for the death of the ‘wonderful soul’ as he drives Sibyl to commit                         

 suicide.  

  [Award full marks only if irony is discussed.]      (3)  

  

7.5   Although Dorian claims to be in love with Sibyl, he shows no concern   

  for her as a person. He is only interested in her artistry and her ability   

  to transform reality for him. She appeals to his aesthetic belief that art   

  is superior to life. When Sibyl is no longer interested in acting, he loses  

  interest in her and cruelly rejects her. Love ought to be selfless and    

  unconditional but Dorian's love is neither. His love for Sibyl proves to   

  be superficial and insincere.  

  [Award 3 marks for two ideas well discussed OR three ideas.]    (3)  



  

7.6  In this extract, Lord Henry responds cynically to Dorian's remark,  

 implying that women are never what they present themselves to be. Lord 

 Henry speaks disparagingly and insultingly about women, including his

 wife. He holds them in little regard, seeing them as frivolous and flighty.  

 His attitude is sexist and patronising.  

  [Award 3 marks only if reference is made to this extract and the novel as a 

 whole.]           (3)  

  

  7.7  When James Vane had confronted Dorian a week earlier about his role in 

 Sibyl's death, Dorian was able to convince James that he was not the man 

 that Sibyl had referred to as 'Prince Charming'. However, James has  

 discovered that Dorian is indeed 'Prince Charming'. Hence his presence at 

 Dorian's home to take his promised revenge.  

  [Award 3 marks for two ideas well discussed OR three ideas.]   (3)  

  

7.8  Dorian's tone is sardonic/pessimistic/dejected. He has chosen pleasure over  

 being happy, only to realise that the pursuit of pleasure has not fulfilled his 

 expectations. He feels quite hopeless and despondent. He appears to lack 

 enthusiasm for life. He has become cynical and disillusioned.  

  [Award 3 marks only if tone and attitude are discussed.]      (3)  

 

7.9  Lord Henry impresses Dorian with his witty aphorisms and his   

 ideas about Aestheticism. His charm and intelligence convince Dorian to 

 adopt the self-indulgent lifestyle he promotes. In doing so, Dorian  

 seeks out increasingly immoral experiences, becoming more degenerate and 

 corrupt with each experience. Dorian lives by the yellow book given to him by 

 Lord Henry. Dorian's commitment to this lifestyle leads to his death.  

  Candidates might argue that Dorian must be held ultimately responsible for  

 his own death. Despite the influence of Lord Henry, Dorian chooses to corrupt 

 himself.  

  [Accept mixed/valid alternative responses.]  

  [Award 4 marks only if reference is made to this extract and the novel as a 

 whole.]            (4) 

                       [25] 

   

  

 

 

 

 



 


