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SECTION B:  NOVEL     

 QUESTION 7: THE PICTURE OF DORIAN GRAY – CONTEXTUAL QUESTION     

 Read the extracts below and then answer the questions that follow.    

 EXTRACT A 

 

 

 

'And now, Dorian, get up on the platform, and don't move about too much, or             

pay any attention to what Lord Henry says. He has a very bad influence over all               

his friends, with the single exception of myself.'  

Dorian Gray stepped up on the dais, with the air of a young Greek martyr, and                   

made  a little moue of discontent to Lord Henry, to whom he had rather taken a          5             

fancy. He was so unlike Basil. They made a delightful contrast. And he had such                   

a beautiful voice. After a few moments he said to him, 'Have you really a very bad 

influence,  

Lord Henry? As bad as Basil says?'  

 'There is no such thing as a good influence, Mr Gray. All influence is immoral –     10 

immoral from the scientific point of view.'  

 'Why?'  

 'Because to influence a person is to give him one's own soul. He does not think                      

his natural thoughts or burn with his natural passions. His virtues are not real to          

him. His sins, if there are such things as sins, are borrowed. He becomes an echo     15             

of someone else's music, an actor of a part that has not been written for him. The                                 

aim of life is self-development. To realise one's nature perfectly – that is what                   

each of us is here for.   

 …  

 'Just turn your head a little more to the right, Dorian, like a good boy,' said                      

the painter, deep in his work, and conscious only that a look had come into              20                                   

the lad's face that he had never seen there before.  

[Chapter 2]  

  

 



7.1  Place the above extract in context.         (3) 

  

 7.2  Refer to lines 1–2: 'And now, Dorian, … Lord Henry says.'  

  Explain how Basil's tone reflects his attitude toward Dorian.      (3) 

  

 7.3  Refer to lines 20 --21: 'a look had … seen there before.'  

  Discuss the significance of Basil's observation in the light of later events.     (3) 

  

 7.4  Refer to line 10: 'There is no such thing as a good influence, Mr Gray.   

 All influence is immoral –'.  

  Do you agree with Lord Henry's view as expressed in this line? Justify your 

 response by drawing on the novel as a whole.      (3)  

  

AND 

   

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



EXTRACT B   

  

7.5  Account for Dorian's decision to reveal the tainted picture to Basil.    (3)  

  

7.6  Refer to line 1: '… you finished a portrait of me that revealed to me the                             

 wonder of beauty.'  

  Explain what their pre-occupation with beauty suggests about aristocratic 

 Victorian society.         (3)  

  

7.7  Critically discuss the mood in this extract.        (3)  

  

 

'… you finished a portrait of me that revealed to me the wonder of beauty. In a               

mad moment, that, even now, I don't know whether I regret or not, I made a                  

wish, perhaps you would call it a prayer ...'  

 'I remember it! Oh, how well I remember it! No, the thing is impossible! The                 

room is damp. Mildew has got into the canvas. The paints I used had some                5                  

wretched mineral poison in them. I tell you the thing is impossible.'  

 'Ah, what is impossible?' murmured the young man, going over to the window,              

and leaning his forehead against the cold, mist-stained glass.  

 'You told me you had destroyed it.'  

 'I was wrong. It has destroyed me.'              10  

 'I don't believe it is my picture.'  

 'Can't you see your ideal in it?' said Dorian, bitterly.  

 'My ideal, as you call it ...'  

 'As you called it.'  

 'There was nothing evil in it, nothing shameful. You were to me such an ideal        15                    

as I shall never meet again. This is the face of a satyr.'  

 'It is the face of my soul.'  

 'Christ! What a thing I must have worshipped! It has the eyes of a devil.'  

 'Each of us has Heaven and Hell in him, Basil,' cried Dorian, with a wild gesture                   

of despair.                                         20 

 Hallward turned again to the portrait, and gazed at it. 'My God! If it is true,' he 

exclaimed, 'and this is what you have done with your life, why, you must be                 

worse even than those who talk against you fancy you to be!' 

           [Chapter 13] 

 



7.8  Refer to lines 1–3: 'In a mad ... it a prayer …'.  

  Critically discuss how Dorian's comment at this point in the novel is crucial  

 to your understanding of his moral degeneration.      (4)  

            [25]   

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

English Home Language/P2      DBE/November 2017 NSC   

Marking Guidelines 

QUESTION 7:  THE PICTURE OF DORIAN GRAY – CONTEXTUAL QUESTION    

 

 7.1  Basil and his friend Lord Henry are in Basil’s studio. They are discussing                                

 Dorian who is the subject of Basil's portrait. Dorian arrives to continue posing                                          

 for the portrait. Although Basil is reluctant for the two men to meet, Dorian is                               

 introduced to Lord Henry and they appear to be intrigued by each other.  

  [Award 3 marks for three distinct points.]         (3)  

 

  7.2  Basil's tone is familiar, condescending/patronising and instructional. He is 

 comfortable enough with Dorian to instruct him on how to conduct himself.                           

 Basil sees himself as Dorian's mentor, advising him on how to navigate his way                     

 in the world.   

  [Award 3 marks only if both tone and attitude are discussed.]     (3)  

  

7.3  Basil becomes aware of the possibility of Lord Henry's becoming a strong 

 influence on Dorian. He is concerned that as an impressionable young man, 

 Dorian  will find it hard to resist the controversial yet appealing philosophies 

 Lord Henry espouses. His concern proves to be well-founded, as Dorian emulates 

 the lifestyle encouraged by these philosophies and commits himself to a life of 

 degradation.  

  [Award 3 marks only if reference is made to later events.]     (3)  

 

  7.4  YES. Lord Henry has an adverse influence on Dorian. He encourages Dorian's  

 self absorption and callous disregard for others. Dorian's obsession with beauty                       

 is based on Lord Henry's espousal of Aestheticism, leading him to make his 

 fateful wish that the portrait age rather than him. As a result, Dorian's acts                  

 become increasingly immoral.  

OR 

  NO.  Basil and Sibyl had the potential to have a positive effect on Dorian; 

 however, he was not amenable to their influence. Basil acts as a good moral 

 compass, encouraging him to be less selfish and more compassionate toward 

 Sibyl. Sibyl might have made him realise the value of real love and being true  

 to oneself.  

  [Accept mixed/valid alternative responses.]  

 [Candidates might answer the question literally. However, there must be 

 evidence from the text to support their view.]      (3) 

 



 

7.5  Dorian decides to show Basil the portrait because he is angry and looking  

 at relieving himself of some of the burden of knowing what has become of  

 the portrait. Dorian resents Basil for feeding his vanity. He wants to punish 

 Basil for his role in the degradation/suffering he experiences.  

  [Award 3 marks for any two ideas well discussed OR three distinct ideas.]   (3)  

 

7.6  People in this class surround themselves with beautiful objects, believing  

 that these possessions enhance their pleasure and enjoyment of life. They 

 value outer beauty more than morals. Beautiful people are believed to be 

 morally good. This is indicative of a materialistic and superficial society.  

  [Award 3 marks for two ideas well-discussed OR three distinct ideas.]    (3)  

 

  7.7  Dorian's despair and bitterness at Basil's contribution to his current state  

 and Basil's reaction to seeing the portrait are ominous and menacing. This, 

 together with Dorian's hostility, creates a mood of underlying violence. Basil  

 is shocked and fearful of the revelations. He is distraught at the idea that Dorian

  is not who he thought he was.  

  [Award 3 marks only if mood is identified and discussed.]      (3)  

 

  7.8  Dorian is unsure whether he regrets having initially expressed the wish that 

  the portrait age while he remains young, because this wish has allowed him to 

 commit a variety of sins without people's becoming aware of his degradation. 

 Dorian has an ambivalent attitude toward his lifestyle. While he suffers pangs  

 of guilt and remorse, they are not strong enough to make him change his 

 behaviour. He seems to feel that the portrait gives him immunity of a sort as  

 his sins are not revealed. As a result, he continues to act with impunity,  

 becoming more depraved with each immoral act he commits.   

  [Award 4 marks for three ideas well-discussed OR four distinct ideas.]    (4) 

                                                 [25]

     

  

   


